oDNED
OcunHO

S020Z



no»>-

LAL

D) QY]
O=0=20
PAOL {OAN
SCAO0
TN



28
30

Karol Babicz 700JL - JiEw F

Marta Borgosz VJL% - RJbId2 a
VictoriaBrowne G+ O kU7 - IS5V
Patrycja Chrzanowska /3~ UWY? - 21 J T 27
Xinyu Dong EMEE

Grzegorz Gajos T/ d¥a - 3R

Agata Gertchen 7145 - FILF TV

Mei Ginzan £R1Li&H L)

Jarostaw Grulkowski VO X D7 - JJLAT 2+
Marek Grzyb VL D - 0

Oliver Hambsch ZU 57— - NLTJ 21

Ayaka Hirose FE#i3Z&

Magdalena Hlawacz VO 5L F - D507 F
YukaszHuculak Dh a2 - V355D

Aleksandra Janik / Grzegorz Gajos 7L OY VYRS - YZwH / OYxda - 3R
AleksandraJanik 7L OY VRS - 7 ZwD
Miyu Kanai €31

Sakurako Kanamori & 7514+

Rintaro Kato N2 AR

PiotrKmitaa kJL - =5

Marko Kolomytskyi ¥JL1 - JO=WH—
Monika Konieczna €=/ - JZx F7

Anna Kotodziejczyk 73 - A A I T 1FD
Marta Kubiak VJLS - DE+w D

Haruka Kudo TEEESE

Jakub Leniart 707 - LZv IV~

XinyiLiV> >

Vinicius Libardoni G+ ZF 21X - UJUJLEZ
Zihan Liu 2|F&

Chenyao Ma BE3=

Yukako Manabe B {il+

Michat Marek =/\"J - YL O

Daria Milecka 'V 77 - =L wh

Raita Miyadera §FE A

Kamil Moskowczenko 1=JL - €EXATJ7F T V1
Tatsuya Mukaiyama #'W+47 - LAV

Iwona Ogrodzka 15 =7 - Z5'0Y7H

Przemek Pintal 7T X0 - EV 5L

Wojciech Pukocz 9 #rFx 7 - 7OF

Pawet Puzio /30 =D - FIF

Andranik Sahakyan 7V S Z20 - YNET7 Y
Michael Schneider =+ TJL - Y aF 15—
Sybilla Skatuba YV E'S - A

Masaki Sugimoto #2443 2

Hiraku Suzuki 2 X+ - £S5

Daniela Tagowska # —I5 - #0727

Daniela Tagowska / GaziKirtk 5 =TI 5- 93272 / HJ. U
Azusa Takahashi S5

Anna Trojanowska 777 - ROV J J X7
Aleksandra Trojanowska 7L oY VS - ROV J I 27
Matgorzata ET BER Warlikowska YO I3+ 45 « Tk - R)b - F7JVYTT A
Krzysztof Wataszek V22 +2 - 97021 o
Maja Wolinska V47 - U2 H

Takuro Yokoo #&ZIRER

Honza Zamojski "5 - ¥E1 2+

QiZheng 7 F



KATALOG



Michael Schneider Hamanda, woodblock print, UV-Ink, sumi on washi, 87 x 63 x 1,8 cm, 2025

‘ Hamanda, ARk, UV122, IDLEICE, 87 x 63 x 1,8 cm, 2025
EeEvIl-YaFr5—




no»>-

LAL

(DgoE(\J

A Ol {OAN
HOCm20
Uppel’, [v Q¥

Your Homes Hum Our Songs

The project ‘Your Homes Hum Our Songs’ deals with the complex relationships
between place and identity, place and memory. It asks a question about the
conditions for the emergence and the durability of a bond with ‘one’s own
place’. It tells the stories of people who live in or leave their places of resi-
dence - whether by necessity or choice - during periods of violent change and
transgression, both on an individual and a social scale. It is a story of specific
types of migration, more inward-looking than towards other countries and
lands of plenty. The project also addresses the issues of cultural disposses-
sion, alienation and spiritual homelessness that accompany many forms of
migration.

The impetus for the project was a several-minute video recording that
was part of an exhibition at the Ainu Museum in Shiraoi, Hokkaido. The video
shows an elderly woman in traditional dress who hums a simple, poignant sto-
ry in a dispassionate voice in the darkness. She sings about the destruction
of her settlement by the imperial army, about death, horror and the endless
emptiness that filled the survivors and their world forever.

Today, the Ainu culture is carefully protected by the government in To-
kyo, and curators and actors recreating traditional dances on the stage of the
uekari cise pavilion make every effort to present its heritage as faithfully as pos-
sible. As a result, the old woman’s song seems to transcend the museum walls
- it hovers over the forest wetlands of Hokkaido, circulates between abandoned
and newly built houses, emerges from the ventilation ducts of government offic-
es, whispers from the speakers of old radios and dormant laptops.

The historical context indicated, although not the main focus of our re-
search, is an important element of this project. Mass migration is an integral
part of human history, including recent history, reflecting the dynamics of de-
velopment, the predatory nature and the complexity of our civilisation. Forced
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migrations have also affected our countries in the past - examples include the
post-war migration of Poles after the end of World War Il and the so-called as-
similation policy towards the Ainu in northern Japan. In recent years, the phe-
nomenon of mass migration has dramatically increased, becoming one of the
main challenges of our time, particularly affecting the lives of millions of peo-
ple. Because home, for most people, is the most important place on earth - it is
a space of trust and security shared with loved ones. Losing it can be a dramatic
experience.

The main question that the project 'Your homes ..." poses is about the
status, durability and conditions of the relationships with ‘one’s own place’. What
is this place - and what can it become? And is it possible to feel alien in it? What
are the consequences of losing the sense of belonging to a specific space?

In addition to the nature of the relationships with ‘one’s’ place, the sec-
ond protagonist of the project is the place itself - the one that is becoming
empty, abandoned, gradually disappearing. A place where all the old voices are
falling silent. And in the spaces collapsing into nothingness or undergoing deg-
radation, new habitats will arise, for new inhabitants, animals, and perhaps even
for ghosts.

All over the world, villages and small towns are being depopulated for
economic reasons, and once lively resorts are falling into disrepair as periph-
eral. At the same time, large conurbations are swelling, transforming into mul-
ticultural organisms. Soon, not only those who migrate between regions and
continents, but also those who remain - not accepting the changes taking place
- may no longer feel at home. They will become a new type of migrant: present,
but not rooted.

Migration is a multidimensional phenomenon, motivated both by ex-
ternal factors, such as the economic or political situation, and internal factors,
resulting from the need to search for identity, the meaning of life or the desire
to understand oneself. Contemporary migration often crosses national and con-
tinental borders, taking not only physical but also symbolic forms. Sometimes

they are the result of a radical redefinition of the very concept of ‘home’. In this
new perspective, the universe, in all its infinity, becomes the most welcoming
place, a home.

The project also examines the ‘buoyancy’ of selected social and psycho-
logical theories that analyse both the positive and negative aspects of migra-
tion. Particular attention is paid to inward migration, which may (but does not
have to) be a consequence of losing one’s full presence in the world, to migration
resulting from a sense of alienation, of being ‘somewhere else’ and out of sync
with one’s time and place.

In the Ainu Museum in Shiraoi, Hokkaido, an old woman sings a song
about destruction, death and emptiness in the darkness. A song that is still
relevant today despite the passing years. The pace of change has accelerated
alarmingly in recent years. War, death and poverty are no longer only rampant on
the edge of the world map, far from the borders of advanced civilisation coun-
tries. The ominous sounds coming from just beyond our walls are becoming in-
creasingly audible.

And the words of the old song are becoming clearer and clearer, return-
ing in complete silence and lasting despite the growing noise. The song passed
down from generation to generation, still alive among the survivors, fading away
with those who are leaving, wandering like an echo through feral gardens be-
tween abandoned houses.

Przemek Pintal

Curators of the project ‘Your houses hum our songs’
Professor Wojciech Pukocz

Professor Aleksandra Janik

Associate Professor Przemek Pintal
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On Ambivalence and the Cost of Aesthetics. Reflections on the Margins

of the Exhibition Your Homes Hum Our Songs

Alicja Klimczak-Dobrzaniecka

For as long as | can remember, | have always been sus-
ceptible, while travelling, to the pull of two opposing
forces: an immense curiosity and a simultaneous, pain-
ful awareness of separation from what is familiar to me.
It seems that the most accurate descriptions of these
states are found in two somewhat forgotten German
words: Fernweh — the yearning to travel, to discover what
is still unknown, and Heimweh — the nostalgic longing for
home. Fernweh manifests itself in me as a strong, almost
physical need to experience the terrain | am in, preferably
by exploringit on foot, map inhand, street by street. Heim-
weh, on the other hand, is the feeling of estrangement and
the search for any familiar anchor point that would make
me feel emotionally connected to my surroundings. There
are places that, from the very first moment, became my
second home — and others which, however enchanting
or intellectually stimulating, | perceive as though through
glass.

At the same time, | often ask myself about the
realistic meaning of constant, recreational movement —
after all, for humanity, this concept is relatively new. I'm
not even sure whether we are evolutionarily adapted to
it yet. In the past, the necessity to change one’s environ-
ment was mostly driven by survival — the impossibility of
staying in one's current place or by nomadic needs. The
desire to explore was relatively rare, and only a privileged
few could pursue it. Migration — whether out of neces-
sity or curiosity — originally carried a certain weight and
purpose, a profound (existential or intellectual) reason.
Of course, pragmatic motives for relocation still exist —
the topic of migration remains one of the greatest global
challenges of our time. Yet, in most cases, the reasons
are trivial, though often dressed up as meaningful. Today,
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when the ability to travel is more accessible than ever, it
has become almost a compulsion, amplified by pop cul-
ture and especially social media, where one can freely
share experiences. As a result, the meaning of travel has
been trivialized, its original existential or exploratory es-
sence diluted, and its full emotional depth partially lost.

TRAVEL

It is unfair — though rarely stated aloud — that
travel is assumed to be a universally desirable form of lei-
sure, a sine qua non of an interesting life. It has become
aremedy for stagnation (“drop everything and go to..."), or
acommon form of change since remote work made digital
nomadism possible. It can also serve as a crude reset. The
combination of cheap flights(not available to everyone, of
course, but relatively widespread in the Western world —
the context from which | write) and the compressed time
between work and more work imposes pressure to expe-
rience only positive emotions, following the old mountain
guide’s adage: “the mountain paid for is the mountain
conquered.” If we are somewhere, it must be “great,” no
matter what.

Are we able to allow ourselves a failed holiday?
Or at least a mediocre one? Because if we admit it was
far from ideal, what then happens to the idea of the
much-needed reset in our hectic lives? Let's go further —
when we change our home, job, or environment and begin
a new life elsewhere, can we admit to ourselves and to
others, after some time, that it was a mistake? We like to
believe in utopias, to feed on the illusion that everything
we do must have meaning and that the energy and re-
sources we invest cannot be wasted. The awareness that
we made a wrong choice feels like the embezzlement of
our own emotional and material investment.

FOUNDATIONS

Let these reflections outline the paradox and
complexity of migration — and the aspects of it that, as
a society, we seem to have forgotten. Economic develop-
ment has granted us the privilege of moving for pleasure,
but in a way, it has taken from us the right to experience
the full range of emotions connected with it.

Thinking about change, discovery, and the search
for one's own space provokes simultaneous questions
about the foundations of being —about what we call home.
What must happen for one to feel at home somewhere?
Why does uprooting hurt? Can one build a new nest? Can
one be a wanderer, unattached to any particular place,
and still be happy? Can we ever free ourselves from the
concept of the family home we return to?

Never before have we lived amid such a pluralism
of attitudes and life choices. The widespread conviction
that “you can be whoever you want” offers an illusory
promise of happiness in any circumstances, yet it ignores
the fact that sentiments can be deeply rooted, even un-
consciously. We are thus pulled between opposing forces
—those that drive us forward into the unknown, and those
that, for evolutionary reasons, protect us from change,
making us seek the safety of our herd and our familiar
environment.

Stability, the sense of belonging, and having
one's own place may merely be an illusion — a comforting
thought that, should anything go wrong, we can return
to safety. In a way, this relieves us of some responsibility
for our own well-being, since we convince ourselves that
the right circumstances will ensure it for us. But perhaps
a human being can — and must — be the primary and ul-
timate source of that sense of security? Would freeing

ourselves from the “concept of home” not be liberating?
| wonder about the realism of such bold speculation, and,
above all, whether it is appropriate to even voice it when
millions of people — living just next door — have been
forced to abandon their homes, and the cost of that trau-
ma will be carried by generations to come.

A person usually comes from somewhere — a spe-
cific place that defines their belonging. To be deprived
of the possibility of staying in one’s birthplace is to have
one’s identity shaken. But what, then, of those of mixed
heritage — standing between two cultures? What defines
their belonging? Personal choice or inherited frame-
works? The blessing of multiple roots can easily turn into
acurse in times of unrest — not only during wars, but also
now, in an increasingly radicalized Western world that de-
mands clear declarations and strives for anillusory ethnic
homogeneity that can never fully exist.

My deliberations move between serious and trivial
themes. Alongside reflections on migration and the psy-
chology of belonging appear seemingly banal observa-
tions on mass tourism. Yet they all share a common point:
they are inseparable from emotion —and the human mind
does not distinguish between emotions deemed “impor-
tant”and “unimportant.” Thisis why it is so crucial to name
and experience them freely.

JAPAN

Ambivalence — of emotion and sentiment — lies at
the core of Your Homes Hum Our Songs, a project explor-
ing various forms of migration, identity, and memory, and
their significance in contemporary times. Although the
curators stressed that these are specific forms of migra-
tion —"directed inward rather than toward other lands and
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realms of abundance” — every such journey still begins in
movement: distancing, fleeing, seeking, or returning.

The project evolved into a series of exhibitions
presented in various spaces — the Geppart Gallery in
Wroctaw, galleries in Mino (Gifu Prefecture), and in To-
kyo — involving several dozen artists from Poland, Japan,
and Norway. This extensive undertaking took the form of
a polyphonic reflection whose structure resists any defin-
itive summary. | am not even sure whether these exhibi-
tions should be connected in any way beyond their organ-
ization, for they are, in essence, a precious collection of
many micro-narratives.

The direct impulse for the project came from
a film shown at the Ainu Museum in Shiraoi (Hokkaido),
portraying an elderly woman in traditional dress singing
about the destruction of her village by imperial troops
— of death, terror, and the vast emptiness that filled the
survivors and their world forever. Ainu culture (now offi-
cially recognized as an ethnic minority), once persecuted
by the Japanese government and now carefully protect-
ed, serves here as a symbolic reference. It is not as dis-
tant from Poland as it might seem — at the beginning of
the 20th century, Bronistaw Pitsudski, ethnographer and
brother of Jozef Pitsudski, studied the Ainu people.

My first thought was that this problem could
have been told through “other places” without losing its
richness, for everyone has a personal point of reference
— a place from which to begin reflection. Yet in this case,
Japan became the catalyst for all deliberation, and it is
impossible to escape its specificity. In popular — let's say
pop-cultural — terms, Japan occupies a special place in
the Western imagination. On the one hand, it is romanti-
cally portrayed as an ideal country to live in: with its ad-
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vanced infrastructure, visual harmony, exquisite cuisine,
the philosophy of ikigai(appropriated and simplified by
Western culture in recent years), and beautiful nature. On
the other hand, its cultural codes, hierarchies, and lan-
guage pose enormous challenges to any outsider used to
the individualistic West.

It was precisely this ambivalent image of Japan
that became my emotional key to understanding Your
Homes Hum Our Songs. My own stay in Tokyo was marked
by immense curiosity intertwined with overstimulation
and all the symptoms of jet lag — and, underlying it all, the
persistent sense of foreignness mentioned earlier. My
first instinct was to suppress it, or at least ignore it — but
in the end, the only right response was acceptance. That
acceptance became a filter through which | began to see
and feel the place as it truly was, not as | wanted it to be.

THE TENTACLES OF ROMANTICISM

| have an uneasy sense that the 19th century left
its mark not only on our notions of love or the artist’s ob-
ligations toward art and society, but also shaped modern
thinking about migration. It's a bold claim, but the tenta-
cles of Romanticism reach astonishingly far. Its legacy
seems to be an idealization of life that distorts reality and
hinders our contact with authenticity and genuine emo-
tion. | can't help but recall the paintings of Caspar David
Friedrich or William Turner, evoking the sublime through
landscapes whose beauty became the primary driving
force for travelers. The value of travel thus shifted to-
ward aesthetic experience, not necessarily toward under-
standing the essence of place.

In today’s world, this finds its equivalent in the
smartphone screen — a stage where only beautiful imag-
es and videos matter, regardless of truth. Yet we cannot
escape the dual nature of things: where there is beauty,
there must also be imperfection. Before we reach Venice,
we must pass through industrial suburbs; Paris is encir-
cled by grim high-rises; even Lake Como has its ordinary,
architecturally dull corners. Amusingly —in relation to Ja-
pan — the so-called “Paris Syndrome” most often affects
Japanese tourists, a vivid proof that the world inevitably
breaks the promise of aesthetic utopia.

Your Homes Hum Our Songs indirectly reminds us
how heavily we armour ourselves to avoid constantly fac-
ing difficult questions and revising our attitudes — and to
avoid admitting that reality is imperfect. It is an ongoing
and uncomfortable process, and human nature, protec-
tive of the ego, drives us toward a coherent self-image
and the belief that our choices were good, no matter the
perspective. Thus we deprive ourselves of the true im-
age of reality — one we often refuse to accept, with all its
ugliness and hardship. We feed on fantasies of a perfect
world, knowing full well that it does not exist —and yet we
cannot fully accept that. We buy ready-made scripts that
promise beauty, perfect vacations, and picture-perfect
moments. When the inevitable confrontation with real-
ity arrives, the disappointment is doubly painful — first,
because it always comes, and second, because we re-
fuse to accept it. Japanese tourists suffering from Paris
Syndrome are perhaps especially vulnerable precisely be-
cause they are culturally accustomed to order, harmony,
and the fulfillment of promises — and thus acutely sensi-
tive to the chaos and ugliness they avoid at home.

THE SONG

When we speculate about the future, we tend to
reach for the past — and rightly so, for history holds im-
mense futurological value, provided we can read it well.
Its strength lies in helping us anticipate what may come
— not by predicting events literally, but by identifying and
disarming the fears that usually stem from our anxiety
about the unknown.

The “songs” of the project’s title refer to the trans-
generational transmission of cultural heritage — not only
its positive aspects but also the passing down of trau-
ma and negative emotion. Singing is a form of recording
memory — an essential act of building identity here and
now, upon the foundation of what has happened before.
When transferred to the realm of migration, this gesture
grants legitimacy to what contemporary culture often
urges us to reject: the acknowledgment of darkness, ugli-
ness, longing, pain, aversion, or loss.

And there is no cheerful ending here. Trauma will
not be erased; the ugliness of place will not vanish; the
sense of foreignness will not subside. Yet denying this full
spectrum of emotion would ultimately sterilize and dehu-
manize us.
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Your Homes Hum Our Songs

Aleksandra Janik

The international project Your Homes Hum Our Songs (Wasze domy nuca nasze piesni) concluded in Japan in 2025, after
ayear-longjourney across multiple cities, exploring the intertwined themes of migration, belonging, and cultural memory.

Organized within the framework of the Polish National Agency for Academic Exchange (NAWA)program International
Scientific Event at Expo 2025 in Osaka, Kansai, the project represented the Eugeniusz Geppert Academy of Art and Design
in Wroctaw at the World Expo.

Spanning across Japan, from the historic town of Mino to the vibrant metropolis of Tokyo, the project examined the
complex relationships between place and identity, home and memory.

Itinvited reflection on the conditions under which bonds with one’s place of origin are formed, sustained, or dissolve.

At its core, the project offered a reflection on migration, not only across geographical borders, but also within the
inner landscapes of individuals, and on cultural displacement, alienation, and the experience of spiritual homelessness.

A Journey Across Japan

The project unfolded through a series of exhibitions, participatory workshops, and artistic collaborations:

Mino (April 2025)

Thejourney began in the historic town of Mino in Gifu Prefecture, renowned for its 1300-year-old tradition of producing
Mino Washi, inscribed by UNESCO as Intangible Cultural Heritage.

In collaboration with Mino Cultural Hall, three parallel exhibitions were presented at Yoshida Gallery, Nipponia(Collage
Gallery and Daigokuden), and Matsuhisa House.

At the same time, Japanese artists Yukako Manabe and Mei Ginzan (Tokyo University of the Arts), together with Pol-
ish artists Anna Kotodziejczyk and Kamil Moskowczenko (Eugeniusz Geppert Academy of Art and Design in Wroctaw), led
a collaborative workshop Paper and Ink - Migrations of Color. Through the tactile processes handmade paper and ink,
participants experienced the shared and shifting meanings of cultural exchange, tradition, and migration narratives.

Tokyo (August 2025)

The second edition of the project took place in Tokyo, with exhibitions at Aizumi Art Museum and Yuga Gallery, realized
in collaboration with Tokyo University of the Arts.

These exhibitions brought together works in painting, printmaking, installation, video, and photography by artists
from Poland, Japan, and several other countries, whose practices engage with questions of memory, displacement, and
belonging.

The project's closing reception at Aizumi Art Museum gathered artists, curators, and partners in reflection on the
outcomes of this cross-cultural collaboration and on the potential of art to foster new and lasting forms of dialogue.
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Participating artists

Across both editions, the project brought together works by the following artists:
Karol Babicz / Marta Borgosz / Victoria Browne / Patrycja Chrzanowska / Xinyu Dong / Grzegorz Gajos / Agata Gertchen /
Mei Ginzan / Jarostaw Grulkowski / Marek Grzyb / Oliver Hambsch / Ayaka Hirose / Magdalena Hlawacz / ukasz Huculak /
Aleksandra Janik / Miyu Kanai / Sakurako Kanamori / Rintaro Kato / Piotr Kmita / Marko Kolomytskyi / Monika Konieczna
/ Anna Kotodziejczyk / Marta Kubiak / Haruka Kudo / Jakub Leniart / Xinyi Li / Vinicius Libardoni / Zihan Liu / Chenyao
Ma / Yukako Manabe / Michat Marek / Daria Milecka / Raita Miyadera / Kamil Moskowczenko / Tatsuya Mukaiyama / Iwona
Ogrodzka / Przemek Pintal / Wojciech Pukocz / Pawet Puzio / Andranik Sahakyan / Michael Schneider / Sybilla Skatuba /
Masaki Sugimoto / Hiraku Suzuki / Daniela Tagowska / Azusa Takahashi / Anna Trojanowska / Aleksandra Trojanowska /
Matgorzata ET BER Warlikowska / Krzysztof Wataszek / Maja Wolinska / Takuro Yokoo / Honza Zamojski / Qi Zheng.

Curators
Aleksandra Janik, Przemek Pintal, Wojciech Pukocz

Alignment with Expo 2025 Osaka

Held under the overarching theme “Designing Future Society for Our Lives”, Expo 2025 Osaka emphasizes innovation,
sustainability, and the improvement of quality of life.

Poland participates under the title Poland. Heritage that drives the future, within the thematic framework “Saving
Lives.”

The project Your Homes Hum Our Songs resonated closely with these ideas.

By addressing migration, alienation, and cultural uprooting, it contributed to reimagining how art can improve quality
of life—both socially and individually.

It emphasized the capacity of art to “save” human bonds by creating spaces for empathy, dialogue, and shared experi-
ence across cultures and generations.

Drawing on the cultural heritage of both Poland and Japan, the project reconnected traditional materials and pro-
cesses with contemporary artistic expression. In doing so, heritage became not only a source of reflection but also a living
instrument for shaping a more meaningful and creative future.

Artistic Vision and Legacy

Through its exhibitions and workshops, Your Homes Hum Our Songs offered participants and audiences a space to
rediscover ties to place, tradition, and community in a time of migration and rapid transformation.
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It stands as both an academic and artistic contribution to Poland's participation in Expo 2025, affirming the enduring
role of cultural heritage in building the societies of the future.

By weaving together tradition and innovation, and intertwining individual stories with collective reflection, the project
has positioned art as a powerful medium for strengthening identity and nurturing global dialogue.
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