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The 2nd TKO International Miniprint Exhibition Commentary on Awarded Works

4 years ago, when the 1st TKO Interational Miniprint Exhibition was held, there were applications for a total of 599 works by 330 artists from 43
countries. The 2nd exhibition will take place this year, and this time, we received applications for 602 works from 342 artists from 41 countries; we
have kept up in terms of numbers. Not only was | delighted with the large number of applications, but also to note the very high quality of the
individual works, and | welcome the fact that prints are becoming more and more varied and widespread in combination with the advancement of
digital technology.

The gold prize was awarded to Ms Hiro Chiba (Japan) for her work “Afterwards” in which the artist uses a unique technique to fix images on plant
leaves. The image is nostalgic, and yet, it also seems to be a not-so-distant image in terms of time and space. This “not-so-distant image” is a
purely personal impression.

It is neither an image of times long before | was born, nor some faraway land that | have never visited. It may be a landscape that | have touched
upon or passed by, somewhere in the past. Or perhaps, | should describe it as an unexpected encounter with a scene, an atmosphere or a smell
which had been hidden in the depths of my memories, and possibly motivating me to award the prize.

| believe that | am not the only one who thought that | was being invited to look into the depths of my memories. It can be said that this small leaf,
which had been exposed to plenty of sunlight, now fixed with a “not-so-distant image in terms of time and space” is blessed with the extraordinary
power to evoke an experience such as mine. | also feel that this artist has a gift for portraying a compelling picture of the big world through the
small-scale medium of miniprints.

The works selected for the honorable mention awards were equally impressive as the works which were awarded the top three prizes. Some very
heated discussions took place in determining the top awards including”influence a”by Fumiko Yagi (Japan) which was awarded the honorable
mention award, and POESIE EGETALE by Gautier Martine (France) which we ultimately selected for the Yuko Sasai Prize. There were constant
changes in our views and opinions during the selection process, and when the final decision was made, the difference between the selected works
was indeed, very slight.

To mention some works that impressed me on a personal basis, “cap of pet bottle™y Ms Minori Sakai (Japan) which was awarded the honorable
mention prize was full of humor, and although | was at a loss as to what to think when | first looked at it, a smile soon tugged at my lips. “song of
wave” by Wang Yumin (China), selected for the Kenji Ishikawa Prize made me almost certain that an underlying narrative existed to this work. It
may well be the first work of a series, or perhaps it is just on the verge of becoming so.

The entire world is currently undertaking measures to prevent the spread of the coronavirus disease, and we are all tormented by feelings of
anxiety. In spite of such circumstances, the time spent in examining over 600 works was truly enjoyable.

Keniji Ishikawa
Art Critic / Professor, Tokyo Polytechnic University
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“Concluding Evaluation”

To participate in the jury for The 2nd TKO Miniprint was a special experience. While looking through the works from all over the world, it was almost
impossible to tell by the work where it came from. This gave proof to the conviction that printmaking is a global family of artists that through the
very nature of their work have been sharing and exchanging works and ideas for centuries.

Today we see different key factors of printmaking being present. One is the joy of technical virtuosity, the other is the critical engagement with the
medium and a third is the intention to tell stories. They are all combined in the desire to print and publish and by that to reach out to others wherever
and whenever they are.

The discussions and the final selection of the jury does show these different takes on the history and future of print as an artists medium.

Michael+*W*Schneider
Artist / Associate Prof. Tokyo University of the Arts



