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2010~2015

im:print - Zustandsprotokolle aktueller Druckgrafik/Journal of the current state of printmaking D &|¥)& 3%
fmEe®
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TYIT—MNT—TARNTY I T— 7w /hEAT Ty o THAVICE SzBEHAR edition ps DTT (4
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2009

SMTGEERRE ) T+ —L 2527 ((KR—5 > K)IZT. International Print Network Cracow - Oldenburg -
Vienna 2009-2011 B 7L BEE

2006~2007
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1997~2005

Wiener Kunsthefte fREI[ v —FIL DRRY 754X —(J4—> /F—ZX U 7T)
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2021 Michael W. Schneider - Meister der Druckgrafik F¥ZU—/—bTIWH AR TINy Y /F =X UT)
2017 Graustufen Galerie Schloss Museum(Z>7 v 2 /#—ZX M) 7)

2013 reagenz 7 HRUT-ANF =TT L(ZVTYI /F—ZFUT)

2012 %A -T—hF¥ TV — (V=2 /F =X UT)

2010 the making of Ubertragung / transfer 7T —~R)L hyr<v—(I4—> /F—Z 7)) (h%ZAY)
2010 Ubertragung / transfer <A -7—bk-F¥SU—(T74—> /F—ZXFU7)

2009 yokaze nouta #IILXFT7—rCY(ER/HAE)

2007 effigy F+7!—Syun(ZHE/HA)

2005 Gegen den Strich T4 -F¥ZU—(AAy T/ F—XFU7T)

2005 Impression - Rekonstruktion F—X )77+ —FL(AREZY T =)L/ kL)
2005 Unentschliisselte Tafeln & Polymerdruck F¥ZYU—22a(A >R 7Iy Y /F— ZK)7T)
2004 ¥v>U—AP(ZHE/BA)

2003 774 % Fv I U—(V4—> /F—=ZIUT)

2003 ¥vZ U —BHEE(RR/BE) (H&R)

2002 AV XY —R—HR(T1—V /A¥ 2%y b /A =X T)

2001 RR b EAMTRE (T XY H)

2000 7 74 Fv T U—(V4—> /F—=ZIUT)

2000 ¥vZY—FTH K= - TH> ~ALTY(ALZL/F =) T)

1999 574y o -aLyvav (14— /F =2 b)7) (hans)

1998 rekonstruktionen 7 —hk-/XEUF V(AR TNy /F—=Z M) T)(HhEBY)

1997 M F¥ZU— (A RE> 7=/ bi3)

1997 rekonstruktionen A -F¥ZU—(0 73224 /F—Z I UT)

1996 F¥aFn-EoFr—-Fv7U—(F»H7,/bi3a)

1996 =R M TXUL T+ —F L (A RZV T =)L/ bL3)



1995 ¥¥S5U— 7Y Ty anIRAVRTNy Y /F—=Z ) T7)
1995 FvSU—-FLT->aI—F(I4—>/F—=Z+U7T)

1994 ¥ v 7 U —R4ARER/HA)

1994 ¥v 5V —\EEOR (B, HA)

1993 Ding o.T. Z> T v/ HIEMEE (T VTV o /F—ZX ) T) (h&AY)
1991 Ding o.T. T—t VATV RV (74—> /F =R UT)

1991 FxSU—-~AIV->abS5—tw(TLZyY /FAY)
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2023 FAEA—X N 7 BARBARENE 2023 HEE 7H 77 LAV KEEN OAGNT R (R BAE)

2021 Series Portfolios 7Y h=F F b XZTI 77TV XTI - Y —Z THILTHV T -HFAITILEEREL
FvZ)— Ry 7RSI (I4—> /F—Z)T)

2020 Schnitt Punkt Druck Graphik / Holzschnitt 7> X577 v H— baT74—F 2 b= R -2 Xy T EE
B.RZZH b= R -Z AT (J4—=>/F =R )T)

2007 Druckgrafik in der Klimt Villa F XTI KT I 7=, T4V THY T2 T—ILEEERZY LN T4F
(94— /F—=ZR)7)

2007 Joint Research & Development || BREXR = HHB—BBEERE. ¥+ 7Y —Syun(ZHE /BAE)
2007 Graphik, Bilder, Objekte T -vAT7—¢BRFYIV—/—bITULHUAVRTINY Y /F—=ZFUT)

2006 Joint Research & Development | BBE#EXR = HMAE—BBEER.FrIL)—22a(( YR T7Nyy /
F—=ZUT)

2004 Joint Research & Development Z=HMHBE—BBEER.Fr v AL -FvIU—(FVTvI,/ F—XM)7T)
2003 The Print Exhibition BR#EXR =HEB—EBLER.F+7Y—Syun(ZHE/BE) (h&xEs)
2001 Three Artists ¥vF)—-d—LFTF—-ITHFIL (K= F—ZX+IT)

IN—TR
2023 AAIP Japan - Fukushima 7v 27— B &% AAIP JAPAN, tette 7 (BB /BA)

7__
2023 Ky ¥ a x EREMAFHMEAEE RREMAPIREAELEDFLE -HE
NRyRtor— ER/BA)

2023 Kwaidan - Encounters with Lafcadio Hearn - An Exhibition by Artlsts from Ireland and Japan 23 -
TINTAT - N=VEDME TANZY F-BA KREME  BER/NRN\ELSE BEE 8M,/ BA)

2023 AAIP — Artists As Independent Publishers 7'y 277 — FEES AAIP JAPAN FHEHREMAF(HA). 7L —
AVEMKFE(RAY) NL TN -F—ECezr a1 EMARFE(F4Y) D1 —VISREMKE (F—Z M) 7)

TYRT—=TENL—HZEMER(RNAF=) AV RV ENEMAZER) ICLZHER T AP 7 M EREMAE
S—=v/aErX(BA)
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2023 Kwaidan - Encounters with Lafcadio Hearn - An Exhibition by Artists from Ireland and Japan %3 -
FINTAF - N=VEDEE TALZY F-BER IREME NRAZLSEGRT/BA)

2023 Form of Dream Z58[EIEH R E R =1T£22023(TIAF) . ¥+ 5V —AFfA (AR X LA tr2—KFH
E=R/BX)



2023 Meisterschule Maximilian Melcher 7A€ RIUWH—-T7 7Yy (FIav b/ F—X I UT)
2023 Wir sind Kulturerbe Druckwerkstatt und Galerie Scheinhaus(H X BRIV k—T7 x>/ F—X MU T)

2023 GESTERN, HEUTE, MORGEN: Kunst im Wandel der Zeit, 30 Jahre Hérmann-Galerie am Stadtplatz
FrF7)—THR=I - THY AUV (ALAF =X UT)

2022 The 3rd Austria & Japan Exhibition Project 2022 F+ 71 —AKMHE,/E&X ety 2—KNH
ER/B8X)

2022 Xylon Osterreich, 45 Jahre Holzschnitt & Hochdruck Galerie der Berufsvereinigung Bildender
Kiinstler Osterreichs / Landesverband Karnten (25 —4"> 7L b/ F—Z +U7) (h&02%)

2022 Xylon Osterreich, 45 Jahre Holzschnitt & Hochdruck S a&A7—< Lok 7 - Fx—7F¥v5U—/FK—7
FrI)—(F7—=V/F=XMT)(hxns)

2022 Xylon Osterreich, 45 Jahre Holzschnitt & Hochdruck 44der¥¥5U— (LA VT4 7/ F—Z M) 7)
(hzBa?)

2022 Faszination Holzschnitt / Tirol, Stidtirol, Trentino von 1900 bis heute Haus der Kultur -
Waltherhaus / Stdtiroler KulturinstitutGRiLY 77—/ /A& 1)7)

2022 piece of peace E—X-E'—X FHTREIEKEZEMR2022 (TIAF) 47 XEEEGER/BA) (hx0s)
2021 Publish or Perish! £ L RNV b Fv 53— [T T ZEZ—KFE (L MLAR/TAYH)
2021 Power of symbiosis 2021 FEHERED LAREBHFE. ERE=MAZER/+FE)

2021 Japan meets Tirol - Grafik aus zwei Welten Kunst-Werk-Raum Mesnerhaus(2—3>7"/
F—=Z+UT)

2021 Holzschnitt & Hochdruck 2020/21 von Xylon Osterreich S5y ox¥ vV — (57 v,/
F—RMIT7)(hxos)

2021 Tokyo? Tokyo! Tokyo -+ ZE6[EIEPREME(TIAF) 47 CEER (BER, /BHA)

2021 Artists as Independent Publishers 7 =—4—7)L 730X EHTAE. Centre for Artists'
Publications(7'L—x> /K1)

2021 EAST - WEST XYLON Osterreich & Schweiz Kunsthaus Laa im Biirgerspital, Laa a.d. Thaya(F—X
V7)) (hzad)

2020 EAST AND WEST International Art Education Union Cloud Community Launch & International Art
Academies Online Exhibition _EiEEMZbr 4 (hE) (FiE)

2020 EAST - WEST Holzschnitt-Universum, XYLON Osterreich und Schweiz EWL Ko Z 2D RNy Fa
YRV Tay Ty —/F—Z N T) (h&EAY)

2020 Xylon Austria / Holzschnitt & Hochdruck 2020/21 > T74F¥¥ZU—- b5 (F—R MU T7) (h&O%)
2020 Druckgrafik F¥ZU—+ /= TWHUAYR TNy /F—ZFIT)

2020 10th International Printmaking Biennial of Douro(K~7 0 /I bH L) (h&Z O

2019 Japanism in 2019 AV F-I2—YTL(Y 7L/ EEH)

2019 Tokyo Independent HFREM AKF S (HA)

2019 Place out of Time MEHN . EFAEBRZME &R/ BA) (h2B7)

2019 Z5EITIAF 47 XBIER (BR)

2019 Jikihitsu . The Signature of the Artist Pavilion of the Association of Polish Architects(7/L>+7 /
R—=FF)



2019 AJP OAGNT X (BEZ/BA)
2019 Graphica Creativa/Graphic Triennial 177X ZEME(T714> 7 FK)
2019 4th Global Print(K7 o /L hAL)

2019 Contemporary Printmakers and Mid Century Modern Architects 4> 7 3y 7 -F+JU—-(AHh. =2
—3—=7/TX*UH)

2018 35th Corean International Art Expo 7'V 7 —kKR—ILF+ZU—(V VI /EEEH)
2018 room 214 ¥+ ZY—den5 (X, B, HA)

2018 Place/Meaningful Space SGCI&E. REBERBTRAR—R(ZFARNHAR /T XY H)
2018 KFhRIEIR  HTHEFRARIESEMNEE (R, B4

2018 The Dust of the World . Washed by Droplets of Dew FHJIESIHTDAEZIR—ZIADNA(HAE)
(hxno)

2018 FARITIAF ¥ TEEE GER/BHA)
2017 35th Corean International Art Expo tBEMNEME (LB, $E)
2017 A lonely impulse of delight 82~ DA ES) HREMKFEIIE(BA)

2017 Faculty of Fine Arts Exhibition . 130 years of Geidai - 110 years of Mitsukoshi BAB=#AET—
787 (E®ER/HAE)

2017 Tokyo University of the Arts Charity Exhibition BERFEMHERER - BHREBEMLE (BER)

2017 Origin  HEBENEE,B)IRRESF ¥ 7Y — (R /BE)

2017 Block Making as a Means of Painting FEZEMFR,/ FEXLEYZ—GER/HAE)

2016 Xylon Austria 2016 7« X+ ZU—-rZ7 (U /F=X UT)(hEAS)

2016 Xylon Austria 2016 7L kb NTR-TIy 7 Ia—L(TLALTY /F— ZFUT) (hEAY)

2016 Xylon Austria 2016 X7 ~AH(FILY TN /F=ZRUT) (hERT)

2016 Grafik im Wechsel der Techniken > FAF+vZU— FHR—IL-TH> - ~NLTV (LLR L/ F—ZFYT)
2016 International Exchange Exhibition 2016 KEFAZZEMT A KF GEER)

2016 Sino-Japanese exhibition of Contemporary Print #EX{ttv%2—(ER,/BHAE)

2016 Six Art Universities of Tokyo - Prints by Fulltime Faculty, Bumpodo XEEF+>U—h7z(FRAKX.
BR/BA)

2015 Hogas AW @R (EHR,/HA)
2015/16 Druckgrafik des Japonismus F+5U—-FRyR KLy o (94— /F—Z U 7T)
2015 Room 2014 BANAYFvSU—(ER/BAE)

2015 Post-digital printmaking . Redefinition of the Concept Matrix I—7 4% Krakéw 2015(ZT,
"Neon" Gallery Centrum Sztuk Uzytkowych, Centrum Innowacyjnosci, Academy of Fine Arts(7'mv 77,/
R—=FF)

2015 NEWS 2015 HEREMAFT — FRR—X (R HA)
2015 Signes de Vienne La galerie d'art R3/Université du Québec - Trois-Rivieres(r v /H+ %)

2015 Hommage au métier de la gravure 7743 ¥+¥7U— /O VAR T4 TN TV (OF=F V7L
b/ A= bUT)(h&RT)



2015 Ferme ta boite Galerie d'art du Parc Trois-Rivieres (4 Rv 2 / 71+ %)

2014 Printed graphic art from Vienna 2 Gallery Graficki kolektive A —X M 73Xt 7+ —Z LD aAFZHRL—
Ay (RATZ—F/LILET)

2014 International Biennial Print Exhibit: 2014 ROC EZ&ZEEME(BH/8E) (h4n)

2014 100 Jahre Abstraktion: Promenade d'un trait blanc - Grafik, Biichcher, Zeitschriften F+ZU—kv 7
K3 o (94— /F—ZR)7)

2014 RERZ & & - BRATRALNRE-0H? B2EEBRARESZEIC T RREMAFZAFENE(BE)
2014 Xylon Austria 2014 H#A QY -22—YTL(aTzV4v 5y /FA4Y) (h&nsy)

2014 Xylon Austria 2014 T4 F¥+vZU—(TH LT ARLY /F—Z M) T) (hZBS)

2014 Xylon Austria 2014 T4 ¥ ¥ ZY— (LA VT4V /F =X Y 7) (H4AT)

2014 International Art - Camp Yalova - 2013 MAMUF+35 1) — (74 <X/ /v HY—)

2014 International Art Biennial Yalova F+ZY—artig(V1—>/F—X+YU7T)

2014 Critical Mass F¥+¥ZU—-0'574FF - ALIT4T7 (RAT 5K/ €ILET)

2014 Critical Mass ZAILVAh(RHILRA /70T F7)

2014 Critical Mass U bL T =k /=5 —-FxS5U—(/T1-H L/ 2ILET)(h&BT)

2014 Critical Mass EFRAES €Y & — /CIECHFE (- a)L—=% /ZR[Y)

2014 From There to Here Y H¥> oS 74v - Do IVEHERZH 7T Xa hY 7Z4L0=2TF )/
TXUA)

2014 Global ¥—a—bt-FUrb-7—=02ay 7 BRARE L Z— (N H—/TALF )
2014 International Printmakers F+¥ZU—->3—L-7)—0(F—RT4/ TF YR/ TA)H)
2014 7a Bienal Internacional de Gravura - Douro 2014(7 YU ¥ a /7KL b HIL) (h&B D)

2013 Old Masters - Young Masters F¥ZU—-ky 7 KISy (I4—> /A= UT7)(H 2075)
2013 4th Academy Shanghai Contemporary Print Exhibition RIFAKZ (L HE) (Ax0)
2013 Kapi/Door ¥AV7-EXLYF—L YATV7HILEME(ILI) (HRAS)

2013 Critical Mass TRZV/-T—k- LA TATIN (X F)—F/ZRA)

2013 Critical Mass U ML-FvZU— HILHY—KFE(HFX)

2013 Critical Mass Fundacion 'ace(7 T/ RXF7A LR/ TILEVFV)

2013 Critical Mass PRINT:MKE, SGCI 2013(ZL7+—F— /7 X1 $)

2013 Critical Mass AU > oAAY 7—-K—7(74—> /F—Z U T)

2013 2nd Gathering Talents - Series Selection of Printmaking Masters Z6EIFTIN=MTEES (Fui,/ HE)
(hzBa?)

2013 Visegrafiken+ RONRFT7 AV RT4Ta—k 74—/ F—XbU7)(hins)
2013 Global Print 2013 S X JEMifE& Ky AEMEE(L /7)) (FU—L a3/ FRILEAL) (hgO )

2012 The Origin of the Dimension - The 2nd Shanghai International Printmaking Exhibition 2012 _E3&Z77
BE(EE/HE) (hgro)

2012 Photographik - Wirklichkeit und Druck #A1—-LF— AV ZXTF4TFa— N T4—>/F—ZX ) 7T)



2012 Xylon Austria 2012 FLFZIL-Y I -TLh-E—(FILYTNY /F—Z M) T7)(h&zAY)
2012 Xylon Austria 2012 ¥ 74 -F+vFU—-rTV V(A== RXEX—=F4k) (hxBa)

2012 Xylon Austria 2012 7Y -7 50T — NJR-FHAYRNVG (32 BAT—<IVY /F—ZX ) T)
(hzBe?)

2012 Montag ist erst libermorgen: Acquisitions of Contemporary Art by the Graphic Collection, Academy of
Fine Arts Vienna 1997-2012 w4—>EMT7HTI—ICTER(HZAY)

2012 255 K. - 20 Jahre Galerie im Andechshof (AYZX 7w/ F—Z R YT7)(h&ZAY)
2011Tokyo—Berlin=Wien. Printmaking from Austria <A -7—bk-¥+¥5)—(74—>/F—X U 7T)
2011 Printmaking from China and Austria _EBAIEIRAENE(LE/FE) (h40s)

2010 5a Bienal Internacional de Gravura - Douro 2010, Alijo, Favaois, Foz Cda, Régua, Vila Real RV k/
FILEANL) (HZEY)

2010 Contemporary Graphic A Y bF—-AL 723> R—IUNJREMEALALF—=ZK)T)
2010 Tokyo—Berlin—Lienz. Printmaking from Austria *+3Y—9900() > /F—XkU7)

2010 Vienna—Tokyo—Berlin. Printmaking from Austria AKG(~JLU> /KAL)

2010 Current Woodblockprint. XYLON Austria T—=-7HhTI—(FIL 7R/ A=) 7)(h&Ba%)

2010 Current Woodblockprint. XYLON Austria X7 -F¥ZU—-NJRA4(LAVTAVT /HF—=ZN)T)
(hzBe?)

2009 Printmaking from Vienna F+35'—CIEL(ER,/BA)

2009 The Traditional - Today EtBXV>7—b1a—YT7LRT7 =5 (ER/BA)

2009 50th Japan Print Society Exhibition FER#FEMLEGER/AAX)

2009 Further -« Fx L U7 RYSAR(TT/RTALR/TLESFV)

2009 Printed in Vienna v 74 7 ELEMEE(TILAYT)

2009 Printed in Vienna - Polymerprints T F> 7% (Verein fir Original-Radierung) (22>~ /K1)
2008 100 Works by Austrian Contemporary Printmakers ~I4FX -7 —b-T74+—FL(NILYY /KAL)
2008 PAPER - prints, printmaking tH&2v> 32— 7LA(ER/BA)

2008 Xylon 0809 VL X—YFyih—7 (F—N—TREZ—F43fb > & —) (VY /F =X bT) (h&as)
2008 Xylon 0809 VkF>vagArE (7l bFibe / F—X K )T)

2008 Kunst-besessen 7 —hk7+—7 /L ARTissima(Xy 7> 74/ ZXAR) (h&ZAY)

2008 Woodcut ¥+ 7Y —artig(V4—> /F—X+U7T)

2008 Further -+ ¥A—>-FvJY—/FAAKZE(TINT/TAUH)

2008 Japan Exchange Exhibition - Prints from Nagoya ‘> /L RNV bh-FvZ)—(€V LA X IX=Y/
TAYH)

2007 Paaren 74—F L THNA—XRLTWH(THNH—RRNT /F—Z ) T)

2007 Print. Triennale Krakau - Oldenburg - Wien Fa>ZX+7—/JZ(J4—>/F—=ZK)7T)
2007 Contemporary Print Art 77> - bV F—L(T7ILy /R z—FT>)(h&Z07)

2007 Further to »Printmaking at the Edge« 7—hrAR—=R-T3L 7 (J4—> /F =X )T)



2007 Polymerdruck #F74RZ-T7#T - FTUV bAAFXV T (74— /F—=ZFUT)

2007 The Edge BLBEEXEMEE (Y 7 /8BE) (h&AY)

2007 Further -+ RILA/ILVZ-FvFU— T4V R b>£—FL(Z2a—3—7 /TXVH)
2007 Further .- Grafikos Galerija,(HhH 7+ X/ b7 =7)

2007 Further =+ U3 FvZU—(T4FTNT4T /T*UH)

2007 Further =+ FLF > FoFU—(T7I> /AT —T )

2007 Further -+ 75 R-<wtlL—-EYy  LL(ARTFILL—/RILF—)

2007 Further -+ ALUT7 - /NLVEZT7 . AV7RF¥25 /745K

2006 Further -+ E—FL-T7AV T =Y LY R— T4V X -2—FLNC/ TAUA
2006 Graphik fir die Schweiz NNZ777U—2 (FRUv 7 /A= J7T)

2006 hier und jetzt F+FU—<T75—(74—>/F =R T)

2006 buchkunst . buchgraphik . buchobjekte FarvZX+Z7—/DR(J4—> /F—=ZX ) T)
2006 17th International Triennial for Original Graphic Prints(Z'L> x> /XA R) (h&B%5)
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2004 100 Years of Japanese Wood-block Print & & EHEME(REE/BA) (hxAs)

2004 Xylon(YLy 70 /F =2 R T) (hans)
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2004 Druckgrafik aus Osterreich F+5U—-UrT =228y h(RLYY /KAL)

2003 Art from Austria A X7y 7 U =AY R TNy T /TAUA)
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1994 1st Asahi Art Foundation Competition #AHEE (GER,/BA) (A% 07%)
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(94— /F—=ZR)7)
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2013 tap codes N—NRF-O—AV (N —ZILIT—) TVE— a1t (X —(FEr—)HE 7T -0—
NF—=T7NT =L (G Tvo /F—=Z b UT)

2013tapcodes TALEYzVT -TrE =Y TIUVV Trx—H— TUH-NRINZ TYRLA-ET—IL TV
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8th TIAF, exhibition catalog, Mire Studio (Ed.), Tokyo/Japan, 2023 (P)
7th TIAF, exhibition catalog, Kobun Gallery (Ed.), Tokyo/Japan, 2022 (P)

Bentz, Oliver / Stifter, Wolfgang / Szikszay, Philip (Ed.): Meisterschule Maximilian Melcher, artedition |
Verlag Bibliothek der Provinz, 2022, p. 214 (P)

Xylon Osterreich | Jubildumsausstellung 45 Jahre Xylon Osterreich | Holzschnitt & Hochdruck 2022 2023,
exhibition catalog, Xylon Osterreich (Ed.), p. 46 (P)

Hofer, Christa: West trifft Ost, In: Reimmichl Volkskalender 2023, Birgitt Drewes (Ed.), Athesia publ., pp.
174-181 (R/P)

20 Jahre U3: Kunst in der Wiener U-Bahn, Die Presse (P/online)

Bright, Emma: Publish or Perish!, In: HEC-TV St. Louis, December 6, 2021 (Video)

Haueis, Daniel: Hata-anda-ata-horo-bata, In: Rundschau Landeck, 29./30.9.2021/CW39, p. 35 (R/P)
Dorn, Agnes: Japan meets Tirol, In: Rundschau Landeck, 22./23.9.2021/CW38, p. 35 (R)

Dorn, Agnes: Japan meets Tirol in Mieming, In: Rundschau Imst, 15./16.9.2021/CW37, p. 38 (R)



Stengg, Ricarda: Michael W. Schneider - Meister der Druckgrafik, In: meinbezirk.at, 1. September 2021
(R/A online)

Michael W. Schneider - Meister der Druckgrafik, In: eco.nova, 9/2021, pp. 118-119 (R/P)

Ausstellung Xylon, In: Landeck TV, 13.-20.8.2021/CW33 (Video)

Pfurtscheller, Irmgard: Nicht nur Holzschnitte, In: Rundschau Landeck, 4./5.8.2021/CW31, p. 25 (R/P)
Hauser, Markus: Hochdruck, traditionell bis experimentell, In: Tiroler Tageszeitung, 1.8.2021 (R)

Martinez-Rapport, Esperanza: Kunst for Passengers - A closer look at 25 artworks, with Ill. by Katja
"katuuschka" Seifert, Vienna: Rapport 2021, pp. 84-87 (R)

6th TIAF, exhibition catalog, Kobun Gallery (Ed.), Tokyo/Japan, 2021 (P)

Haueis, Daniel: "Es wird nétig neue Ideen zu entwickeln", In: Rundschau Landeck, 3./4.2.2021CWS5, pp. 26-
27 (R/A)

Herrmann, Georg: Galerie Nothburga - Sommerausstellung mit 17 internationalen Druckgrafikkiinstlern,
In: meinbezirk.at, 24.7.2020 (R online)

Druckgrafik - MI, 29.07.2020 16:00 Galerie Nothburga, In: innsbruck.info (R online)
Kunst im Sommer, In: econova, 2020, p. 39 (R)
Publish or Perish!, exhibition catalog, Tokyo University of the Arts (Ed.), 2020, pp. 48-49 (P)

Ausgedinge, In: Place out of Time, exhibition catalog / Setouchi Triennial 2019, Tokyo University of
the Arts/OQil Painting Department (Ed.), 2020, pp. 80-83 (P)

Aufheimer, Elisabeth: Michael W. Schneider, In: Inventur . Kunstankdufe des Landes Tirol 2012-18,
Land Tirol/Abteilung Kultur (Ed.), 2019, pp. 224-227 (R/P)

5th TIAF, exhibition catalog, Kobun Gallery (Ed.), Tokyo/Japan, 2019 (P)
Ath Global Print, exhibition catalog, Douro/Portugal, 2019 (P)

Safety Concern, In: The Dust of the World . Washed by Droplets of Dew, exhibition catalog, Chicago Unit
2018 in Hiketa/Kagawa, pp. 104-107 (P)

Kréll, Marian: Pragungen. In: Echo, September 2017, pp. 55-59 (R/P)
Pircher, Luis: Grautdne. In: Rundschau, 13./14.9.2017, pp. 42-43 (R/P)
Hauser, Markus: Die bunte Welt der Graustufen. In: Tiroler Tageszeitung (online), 19.9.2017 (R/P)

Olischer, Jasmin: Michael Schneider prasentiert seine Kunst auf Schloss Landeck. In: meinbezirk.at/
Bezirksblatter (online), 11.9.2017 (R/P)

ORF Tirol Heute, KW37/2017 (Video)

Pircher, Luis: Virtuell wie real. In: Rundschau, 4./5.10.2017, p. 44 (R)

Hauser, Markus: Grafiken aus Japan in Graf. In: Tiroler Tageszeitung, 29.9.2017 (R)

Block Making as a Means of Painting, exhibition catalog, China Academy of Art (Ed.), 2017 (P)
Ath TIAF, exhibition catalog, Kobun Gallery (Ed.), Tokyo/Japan, 2017 (P)

Xylon Austria 2016, exhibition catalog (P)

Haueis, Daniel: An renommierte Uni berufen. Michael Schneider wird Professor fiir Druckgrafik an der
Tokyo University of the Arts. In: Rundschau, September 8, 2015 (R)



Hommage au métier de la gravure, Kunstverein Karnten (Ed.), exhibition catalog, 2015, pp. 48-49 (P)
Vollmer, April: Japanese Woodblock, Print Workshop. New York: Watson-Guptill, 2015 (R/P)

Xylon Osterreich: Holzschnitt - Hochdruck 2014-2015, exhibition catalog, 2014, p. 35 (P)

7 Bienal Internacional de Gravura do Douro 2014, exhibition catalog, 2014 (P)

Password: Printmaking. In: Um:Druck (Quaterly on Printmaking and Visual Culture), 25/2014, p. 13 (P)
Svenungsson, Schneider, Tachezi (Ed.): Alte Meister - Junge Meister. AmbralV, 2014, pp. 74-75 (R/P)

Keever, Erin: International Printmakers: Crossing Boundaries and Making Connections. In: aether
magazine, AUSTIN special edition January 2014, pp. 16-21 (R/P)

International Printmakers. Gallery Shoal Creek, Austin/Texas, online exhibition catalog, January 2014 (R/P)
Unterpirker, Albert: Reaktionen im und neben dem Glas. In: Rundschau, 18/19.12.2013, p. 69 (R/P)
reagenz, solo exhibition at Atelier Karrnerwaldele in Landeck/Austria (Video)

Tamerl, Johanna: Vernissage und Performance im Karrner Waldele. Michael Schneider stellt aus. (R/P)
Prieler, Marion: Atelier im Karrnerwaldele: Finissage der Ausstellung von Michael Schneider. (R/P)
Oswald, Dominik: Alte Schinken, Neue Friichtchen. In: thegap online, 17.12.2013 (P)

Global Print 2013, Douro/Portugal, exhibition catalog, p. 24 (P)

2nd Gathering Talents - Series Selection of Printmaking Masters. 6th Hangzhou Art Exposition, exhibition
catalog, May 2013 (P)

Yalova International Art Biennale. Artist group FLUSS (Ed.), exhibition catalog (P)
Yalova Biennale 2013, tvarsivi (Video)

ViseGrafiken+. Balassi-Institute/Collegium Hungaricum Vienna (Ed.) with Slovakian Institute, exhibition
booklet 2013 (P)

Vollmer, April: The Renaissance of a Japanese Woodblock Technique. In: g&e - Grabado y Edicion/Print
and Art Edition Magazine (Madrid), 36/2012, p. 66 (P)

The Origin of the Dimension: Shanghai International Printmaking Exhibition 2012, sina TV (Video)

The Origin of the Dimension: Shanghai International Printmaking Exhibition 2012. Printmaking Art
Committee of Chinese Artists Association (CAA) & China National Academy of Printmaking (Ed.), exhibition
catalog & booklet, pp. 33, 216-221 (P)

Druckgraphik - Photographie - Photographik. In: Um:Druck, 21/2012, p. 4 (P)
Draschan, Jirgen & Vogel, Bertlinde (Ed.): Nachbeben Japan. Luftschacht Vienna Publ. 2012 (P)
xylon 2012/2013. March 2012, p. 37 (P)

Chinesische und osterreichische Druckgrafik. Sammlung der chinesischen und dsterreichischen Druck-
grafiken und drittes Symposium der Druckgrafik. Shanghai University Press 9/2011, pp. 13-20 (P)

Xylon 1011, exhibition catalog, p. 35 (P)
Xin Ming Wan News. (Shanghai) 10.9.2011, p. B2 (P)
Wen hui News. (Shanghai) 6.9.2011, p. 5 (R)

Kunstwelten. 100 zeitgendssische Kiinstler aus dem deutschsprachigen Raum. Bésner GesmbH. (Ed.)
2011, pp. 705-714 (R/P)



Maurer, Philipp: Michael Schneider - ibertragung. In: Wiener U-Bahn-Kunst. Wiener Linien (Ed.) 2011,
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Zukunft. Die Diskussionszeitschrift fir Politik, Gesellschaft und Kultur. 6/2011, p. 19 (P)
5a Bienal Internacional de Gravura do Douro. Nucleo de Gravura de Alijé 2010, p. 70 (P)
Maurer, Philipp: Ubertragung - Druckgraphik vom Papier zur Wand. In: Um:Druck, 4/2010, p. 17 (R/P)

Schlocker, Edith Schlocker: Bilderratsel im Stadtbauch. In: Tiroler Tageszeitung, 119/2010, 1./2.5.2010,
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Kraxner, Martina: Ubertragung. In: Rundschau (Ausgabe Landeck), 19/2010, 12.5.2010, Front page &
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Ein Tiroler in Wien. Gibertragung von Michael Schneider. In: Tiroler Krone, 22.4.2010, p. 37 (R/P)
Artmann, H.C.: nachtwindsucher - yokaze no uta. edition ps. Vienna 2008 (P)

Moser, Manfred & Pechriggl, Alice (Ed.) Alpen-Adria-Universitat Klagenfurt: Aufenthalt - Bewegung,
Bewegung - Aufenthalt. Klagenfurt 2008 (P)

Schneider, Michael: Further to the Edge. In: Um:Druck, 5/2007, p. 10 (P)
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